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C9LAL QARYAGDI 



A zorbaycan Respublikasmm xalq rossami, heykoltora§ Colal 

Mohorrom oglu Qaryagdi XX osr Azorbaycan incosonotinin on 
gorkomli vo tanmmi§ simalarmdan biridir. Miiasir Azorbaycan 
heykoltora§ligmm tomolini qoyan sonotkarlardan biri olan Colal Qaryagdmm 
monumental vo dozgah osorlori miiasir plastika sonotimizin bir qox inki§af 
istiqamotlorini vo bodii xiisusiyyotlorini miioyyon etmi§, heykoltora§ligimizm 
golocok inki§afma osasli tosir gostormi§dir. 

Heykoltora§m Azorbaycamn §ohorlorinin kiigo, meydan vo xiyabanlanm 
bozoyon monumental i§lori Votonin miiasir hoyatim, onun tarixi kegmi§ini vo 
modoni koklorini oks etdirir. Onun ucaltdigi abidolor Azorbaycamn modoniyyot 
vo dovlot xadimlorinin, qohromanlannm heykol obrazlanm miiasir vo golocok 
nosillor iigiin inandinci §okildo gatdinr. Heykoltora§m yaratdigi simalar hor bir 
azorbaycanlimn yadda§mda mohz Colal Qaryagdmm tosovviir etdiyi obrazlar 
kimi hokk olunaraq tarixi §oxsiyyotlorin daima tanmmasim vo sevilmosini 
§ortlondirmi§dir. 
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Monumental heykolbrb borabor Colal Qaryagdi bodii irsinin miihum 
hissosini muzeylori, sorgi salonlanm bozoyon dozgah heykollori to§kil edir. 
Dozgah heykoltora§hgmm miixtolif janrlannda yaradilmi§ vo sonotsevorlorin 
rogbotini qazanmi§ heykol vo barelyefbr sonotkarm fitri istedada malik 
olmasim vo yiiksok pe§okarhq soviyyosino yiyolonmosini siibut edir. 

Heykoltora§m oziinomoxsus yaradiciliq xiisusiyyotlori sirasmda sonotkarm 
gilgm yapma temperamentini, onun yaratdigi plastik formalarda iso 
monumental soslonon lakonizmi, bozon koskin dinamikliyi vo inco plastik 
galar kegidbrinin vahid heykoltora§liq formasmda birlo§mosini qeyd etmok 
lazimdir. Colal Qaryagdimn yaratdigi obrazlar plastik formalarm solis 
i§lonmosi, hocmlorin miitonasibliyi, kompozisiyamn aydmligi vo sadoliyi ib 
segilirbr. Onun yaratdigi insan obrazlan giiclii daxili xasiyyoto, bozon iso 
inco emosionalhga vo zongin monovi alomo malik obrazlar kimi tocossiim 
olunmu§dur. 

Colal Qaryagdimn miiasir Azorbaycan incosonoti tarixindo tutdugu yer vo 
bodii xozinomizo verdiyi tohfolor xalq torofindon yiiksok qiymotbndirilmi§dir. 
Rossam Azorbaycan Respublikasmm omokdar incosonot xadimi, xalq rossami 
foxri adlarma layiq gorulmu§ vo miiasir tosviri incosonotimizin korifeyi kimi 
incosonot tariximizdo vo xalqm yadda§inda obodi qalmi§dir. 

Colal Mohorrom oglu Qaryagdi Azorbaycamn qodim musiqi paytaxti 
sayilan §u§a §ohorindo 1914-cii ildo tacir ailosindo diinyaya golmi§dir. 
incosonoto, yaradiciliga onom vo doyorin verildiyi miihitdo boyuyon balaca 
Colalm hob u§aqhq illorindon tosviri sonoto olan maragi vo fitri istedadi 
moktob miiollimlorinin diqqotini colb etmi§dir. Oz rosmlori ib u§aq rosm 
miisabiqolorindo vo sorgilordo i§tirak edon gone rossam dofolorlo miixtolif 
miikafatlarla toltif olunmu§, 1928-ci ildo yerli komsomol to§kilatmm dostoyi 
ib pe§okar rossamliq tohsili almaq iigiin Bakiya gondorilmi§dir. 

Azorbaycan incosonot Texnikumuna rongkarliq ixtisasi iizro qobul olunan 
Colal Qaryagdi rongkarliqla borabor heykoltora§liga da daima meyl gostorirdi. 
Giinlorini heykoltora§liq emalatxanasmda kegiron gone rossam yaratdigi 
heykol kompozisiyalarmda insan fiqurunu, onun anatomiyasmi, horokot 
xiisusiyyotlorini yiiksok bacanq vo realizmlo oks etdirilmosino nail olurdu. Bu 
sobobdon Colala tohsilini bitirdiyi texnikumda rosm fonnini todris etmok toklif 
olunur. 

Pedaqoji foaliyyotlo yana§i, rossam homin illordo Bakida no§r olunan bir sira 
jumallar iigiin beynolxalq sosial-siyasi hoyatm aktual hadisolorini oks etdiron 
rosmlor gokirdi. Bu rosmlor onun tosvir etdiyi obrazlarda on sociyyovi portret 
cizgilorini, horokotlori vo jestlori segorok iimumi obrazm yaradilmasmda 
miihiim vasitoyo geviro bilmok bacangim niimayi§ etdirirdi. 

Lakin pe§okar heykoltora§ olmaq arzusu gone Colali tohsilini yeni 
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“§air Mirzs 0bkbsr Sabirin portreti 

Bazaltj 1963 



istiqamstds davam etdirmsys vadar edir vs o, ali tshsil almaq msqssdi 
ils Giirciistan Rsssamliq Akademiyasma yollanir. 1934-cii ilds hsmin 
Akademiyaya daxil olan Cslal ms§hur portretgi-heyksltsra§ Yakob 
Nikoladzenin emalatxanasmda heyksltsra§liq ssnstinin sirlsrins yiyslsnmsys 
ba§layir. Nikoladzenin tslim sistemi naturanm strafli vs diqqstls oyrsnilmssini 
nszsrds tuturdu. Mshz bu tslimin nsticssi olaraq gsnc Cslal Qaryagdi canli 
naturani rsssam baxi§i ils mii§ahids etmsk, onun plastik xiisusiyystlsrini 
dsqiqlikls sks etdirmsk qabiliyystini yiikssk pe§skarliqla msnimssyir. illsrin 
kegmssins baxmayaraq, Cslal Qaryagdi oz ssnstins muslliminin boyiik tssir 
gostsrdiyini dsfslsrls etiraf etmi§dir. 

Tshsilinin sonunda, ysni 1937-ci ilds boyiik ms §airi A.S. Pu§kinin 
yubiley tsdbirlsri gsrgivssinds kegirilsn ssrgids Cslal Qaryagdi ozimiin ilk 
yaradiciliq sssrini - A.S. Pu§kinin barelyefini niimayi§ etdirir. §airin hsmdovr 
portretlsrins ssassn yaradilmi§ barelyefds lirik shval-mhiyys vs incs plastik 
kegidlsr gsnc heyksltsra§m formala§maqda olan yaradiciliq dsst-xsttini agiq- 
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“Kohna neft madaninda” 

GipSj 1945 

“At the Old Oil Fields” 

Gypsum, 1945 


a§kar niimayi§ etdirirdi. 

1937-ci ilds Giirciistan Rsssamliq Akademiyasmi bitirsn Cslal Qaryagdi 
Azsrbaycana artiq pe§skar heyksltsra§ kimi qayidir vs respublikamn bsdii 
hsyatmda fsal i§tirak etmsys ba§layir. 

Yaradiciligmm bu erksn msrhslssinds heyksltsra§ligm barelyef noviins daha 
gox maraq gostsrsn Cslal Qaryagdi gorksmli giircii §airi §ota Rustavelinin 
barelyef-portretini yaradir. Artiq bu barely efds heyksltsra§ incs plastik 
formalar qurmaq bacangi ils bsrabsr ozimsmsxsus yapma texnikasmm vs incs 
plastik ssthlsrin mahir ifagisi kimi gixi§ edir. 

Ssnstkarm hsmin dovrdski yaradiciligmm digsr istiqamstini hscmli dszgah 
heyksltsra§ligi sahssinds axtan§lar ts§kil edir. Yaradiciliq prosesinds portret 
vs tamfiqurlu heyksllsrds bssit xarici bsnzsrliyi sks etdirmsk msrhslssindsn 
kegsrsk Qaryagdi kigik formada tipikliyi, obrazliligi vs maraqli rakursu 
qabartmaga iistiinluk vermsys ba§layir. Ssnstkar yaradiciligmm hsmin 
illsrdski inki§af msrhslssini yaratdigi “Gsnc Stalin” heyksli sks etdirir. 
Heyksltsra§ gipsdsn i§lsnmi§ Stalin fiqurunu xsyallara qsrq olmu§, XX ssrin 
svvsllsrins xas seminariya tslsbssi geyiminds olan gsnc obrazmda tssvir edir. 
Heyksltsra§m yaratdigi obraz siyasi fsaliyystins yenics qsrar vermi§ Stalinin 
gslscsys inamla baxdigmi tsrsnniim edirdi. 

Hsmin dovrds inki§afda olan Azsrbaycan heyksltsra§ligmm mszmun dairssi 
skssr hallarda tarixi §sxsiyystlsrin, dovlst vs inqilab xadimlsrinin obrazlan 
ils mshdudla§irdi. Heyksltsra§liq ssnsti §shsr miihiti ils slaqsli oldugundan 
ideoloji orqanlarm daimi nszarsti altmda idi. Mslum “Monumental tsbligat 
plam” heyksltsra§liq ssnstinin mszmun vs formasim istiqamstlsndirsrsk 
ssnstkarlan inqilab fsdailsrinin obrazlanm yaratmaga sovq edirdi. 

Mshz bu ictimai vs ideoloji amilin tssiri nsticssinds gsnc ssnstkar Cslal 
Qaryagdi hsmin illsrds Baki inqilabgilarimn bir negs biist-heykslini yaradir. 
Gipsdsn hazirlanan bels biist-heyksllsr ictimai yerlsrds, msktsb vs dovlst 
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idarolorinin konfrans zallarmda, “Lenin gu§obri”ndo qoyularaq, ictimai 
tobligat fiinksiyasmi yerino yetirirdi. 

Qeyd etmok lazimdir ki, bu dovrdo Azorbaycanda milli heykoltora§ kadrlar 
demok olar ki, yox dorocosindo idi. Onlarm oksoriyyoti Rusiyadan dovot 
olundugundan yerli miitoxossisloro boyiik tolobat var idi. 

30-cu ilbrin sonunda “Monumental tobligat” planma osason, rossam vo 
heykoltora§lar qabaqcil omok qohromanlarimn, inqilab xadimbrinin obrazlanm 
yaratmali, comiyyotin hoyatim oks etdirmoli, onun qabaqcil niimayondolorini 
bsviri romzloro ^evirmoli idibr. Bu prosesdo Colal Qaryagdi da yaxmdan 
i§tirak edir, goxlu sifari§br yerino yetirirdi. 

Heykoltora§m ilk miistoqil osorlori do mohz bu illordo to§kil olunmu§ 
“Azorbaycamn inqilab comiyyotlori tarixi muzeyi” iigiin yaratdigi azorbaycanli 
inqilabgilarm heykol-portretlori olmu§dur. Heykoltora§in sonot sahosindoki 
bu ilk kovrok addimlarimn onun golocokdo mohz portret ustasi kimi 
formala§masinda boyiik ohomiyyoti oldu. Bir qodor romantik ruhda yaradilan 
bu portretlordo gone heykoltora§ cizgibrinin realistik oksino iistiinliik verir, 
portret-biistlordo plastikamn emosionalligma nail olurdu. 

Yaradiciligimn bu erkon morhobsindo Colal Qaryagdi heykoltora§hgm 
digor novlorindo do oz giiciinii smamaga ba§layir. Belo novlordon biri relyef 
idi. 1938-ci ildo Moskvada ke^irilon ononovi “Kond tosorriifati nailiyyotlori 
sorgisi”ndo Azorbaycan pavilyonunun tortibatmda i§tirak edon heykoltora§ 
“Heyvandarliq” vo “Baggihq” movzusunda iri, goxfiqurlu barelyeflor yaradir. 
Bu barelyeflordo o, vahid movzu otrafmda bir nego siijeti birlo§diron miirokkob 
kompozisiyada romzi obrazm yaradilmasma nail olur. Artiq bu barelyeflordo 
heykoltora§m golocok dost-xotti goriinmoyo ba§layir. Bu dost-xottin on 
sociyyovi xiisusiyyotini heykoltora§liq formalarmm inco kegidbri to§kil edirdi. 

Heykoltora§ligin miixtolif novlorino olan maraq Colal Qaryagdim hob 
yaradiciligimn erkon morholosindo monumental heykol abidosi iizorindo 
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Heykaltara^liq kombinatinda 

1952 


At the Sculptures Center 

1952 


“Dirijor Niyazinin portreti” 

Tonla§dmlmi§ gips, 1960 

"Portrait of Maestro Niyazi” 

Toned gypsum1960 


gah§maga sovq edir. Heykoltora§m yaratdigi ilk monumental hey kg! do mohz 
1940-ci ildo Samur-Dovogi kanalimn memarliq tortibatimn osas abidosi 
olan “Kondli” monumenti olmu§dur. Dord metr hundiirluyundo olan fiqur 
Azorbaycan kondlisinin ictimai maraqlarla ya§ayan, foal votonda§ movqeyi 
olan yeni obrazim ozundo oks etdirirdi. Monumental heykol yaratmaq 
tocnibosi olmayan Colal Qaryagdimn bu abidosindo bir sira qusurlar rosmi 
tonqidin diqqotini gokdi. Belo ki, fiqurun horokoti inandinci olmamaqla 
borabor, onun ayn-an hissolori iizvi vohdot halma gotirilmomi§di, digor 
torofdon, fiqurun iimumi silueti do kifayot qodor “oxunaqli” sayila bilmozdi. 

ilk monumental heykolindo qar§ila§digi yaradiciliq vo texnoloji problem vo 
qiisurlari heykoltora§ novboti heykol abidosindo aradan qaldirmagi bacarmi§ vo 
bu dofo artiq bitkin monumental obraz yarada bilmi§dir. Sohbot yenico tikilmi§ 
Nizami Goncovi adma Azorbaycan Odobiyyati Muzeyinin lociyasi iigiin 
XVIII osrin klassik §airi Molla Ponah Vaqifin heykolindon gedir. Bdobiyyat 
muzeyinin tagli lociyalarmm birindo ucaldilmasi nozordo tutulmu§ odobiyyat 
korifeylorinin heykollori vahid ansamblda birlo§orok Azorbaycan odobiyyatimn 
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“Bastakar Fikrat 9mirovun portreti” 

MdrmdVj 1960 

"Portrait of Composer Fikret Amirov” 

Marble, 1960 



panteonu obrazmi oziinds sks etdirmsli idi. Nszsrds tutulmu§ alti heyksldsn 
biri olan Molla Psnah Vaqif abidssi Cslal Qaryagdmm traktovkasmda boyiik 
§air, alim, siyasi, ictimai vs dovlst xadimi kimi tsqdim olunmu§dur. 

Heykslin vs portret obrazm inandmci olmasi ugim miisllif §airin sssrlsrini 
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Calal Qaryagdi talaba dostlari ila 

Tiflis Akademiyasi, 1935-1936 

Jalal Garyaghdi with his student fellows 

Tiflis Academy 1935-1936 



“Bulbuliin portreti” 

Gips, 1953 

"Portrait of Bulbul” 

Gypsum1953 


dsrindsn oyrsnmi§, onun xarici gorksmini tssvir edsn yazili msnbsbrb tani§ 
olmu§ vs nsticsds gorksmli §airin umumils§dirilmi§ vs xalq tsrsfindsn qsbul 
olunmu§ obrazmi tssvir etmi§dir. 

Monumental heykslin yaradilmasmdan ones miisllif Molla Psnahm portret 
obrazi iizsrinds axtan§lar aparmi§dir. Bu axtan§larm ilk uguru kimi 1938- 
ci ilds yaratdigi “Vaqif ’ barelyefini gostsrmsk olar. Bu barelyefds tapilmi§ 
portret obrazi Bdsbiyyat muzeyinin lociyasmda ucaldilacaq heykslin portret 
xususiyystlsrini mibyysn etmi§dir. 

Nizami Gsncsvinin yubileyi srsfssinds dahi §airin monumental heykslinin 
yaradilmasi iizrs miisabiqsds i§tirak edsn Cslal Qaryagdimn ucaltdigi Nizami 
Gsncsvi abidssinin layihssi ds mimsifbr heystinin diqqstini cslb etmi§di. 
Bildiyimiz kimi, bu musabiqsnin qalibi Fuad Bbdurrshmanovun layihssi 
ssasmda Boyiik Vstsn muharibssindsn sonra muzeyin qar§ismdaki parkda 
heyksl ucaldilmi§dir. 

Bu illsrds C. Qaryagdi Baki §shsrinds ucaldilmasi nszsrds tutulan bir 
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“Tarzon’ Eskiz 

Kagiz, karanda§, 1933 

"Tar Player” Sketch 

Paper, pencil, 1933 


sira heykoltora§liq layihobrindo do i§tirak edir. Beb layiholordon biri Baki 
§ohorinin “Qara §ohor” adlanan hissosindo monumental “Zofor tagi”nm 
yaradilmasi vo onun heykoltora§liq holli olmu§dur. Colal Qaryagdimn 1939- 
cu ildo miisabiqoyo toqdim etdiyi Azorbaycamn fohlo horokatim oks etdiron 
barelyef kompozisiyasi “Biinyad Sordarov Baki fohlolori arasmda” adlamrdi. 
Barelyefdo Baki fohlo horokatimn osas tarixi morhololori frizvari inki§af edon 
siijetlordo oz oksini tapmi§dir. Bu barelyefdo heykoltora§ relyef vasitosilo 
murokkob, goxfiqurlu kompozisiya yaratmaq bacangim niimayi§ etdirdi. Colal 
Qaryagdimn teqdim etdiyi layihonin qalib golmosino baxmayaraq, abidonin 
ucaldilmasi barodo qorar namolim soboblordon qobul olunmadi. 

Boyiik Voton miiharibosi illorindo Colal Qaryagdi yaradiciligmda osas yeri 
miiharibo qohromanlarimn, arxa cobhodo qolobo iigiin gali§anlarm heykollori 
tutur. Osason “bust” formatmda i§lonmi§ bu portretlordo miiharibo zamam 
§iicaot gostormi§ vo dovbt torofindon “Qohroman” foxri adma layiq gorulmu§ 
§oxslor tosvir olunurdu. Beb portretlordon biri do ilk azorbaycanh qadm- 
toyyaro^i Ziileyxa Seyidmommodovamn biist heykolidir. HorbQ geyimindo, 
toltif olundugu orden vo medallarla tosvir edilmi§ gone toyyarogi qadimn sort 
vo oyilmoz obrazi heykoltora§ torofindon boyiik realizmlo oks olunmu§dur. 

Miiharibo qohromanlan ilo borabor Colal Qaryagdi bu illordo “arxa 
cobho”nin qohromanlanm vo onlarm fodakarligim oks etdiron heykol- 
kompozisiyalar da yaradir. Yiiksok lakonizmlo sociyyolonon beb heykollor 
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“Tarzan Haci Mammadov” 

Gips, 1965 

"Tar Player Haji Mammadov” 

Gypsum, 1965 



bozi hallarda kompozisiyali portret obrazmi kosb edirdi. Deyibnbro misal 
olaraq heykoltora§m “§ofqot bacisi” adli portret kompozisiyasmi gostormok 
olar. Da§dan yonulmu§ bu portretdo §ofqot bacismm yalniz ifadoli baxi§i vo 
gozbri tama§agmin diqqotini colb edir. Hokimbrin corrahi omoliyyat zamani 
yalniz gozbri sargisiz oldugu kimi, burada da sifet butovliikb tibb maskasmm 
altmdadir. Portret muharibo ilbrindo bir nov namolum qalan biitiin fodakar 
§ofqot bacilarma hosr olunmu§ rekviyem kimi “sosbnir”. 

Muharibo ilbrindo yaradilan oksor incosonot osorbri bu vo ya digor 
monada xalqm qohromanliq tarixindon bohs edirdi. Beb osorbr arxa cobhodo 
votonporvorlik ruhunu yuksoltmoli, qobboyo inami artirmali idi. Tosadiifi deyil 
ki, mohz bu ilbrdo Nizami Goncovi adma Bdobiyyat muzeyi ugun Nizami 
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Gancavinin adabi qahramanlanm tasvir edan kompozisiyalar yaradilirdi. 

Calal Qaryagdi da muzeyin badii tartibatmda i§tirak etmi§, “Farhad Bisiitun 
dagim yanr” relyef kompozisiyasi iizarinda i§lami§dir. Kaskin dinamikliyi ila 
segilan bu kompozisiyada Farhadm fadakarligi, maqsada gatacagma inami 
va amaksevarliyi plastik vasitalarla ifada olunmu§dur. Miirakkab rakursda va 
kaskin harakatda olan Farhadm fiquru arxa planda siistliikla saciyyalanan §irin 
va rafiqalarinin fiqurlan ila tazad ta§kil edir. 


“Tibb bacisi” 

Bazaltj 1959 

“Nurse” 

Basalt , 1959 
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“Kalxoz^u qadin” 

Beton, 1938-1939 

"Collective Farmer Woman” 

Concrete, 1938-1939 


Bu relyefds Cslal Qaryagdi oziinii insan anatomiyasimn, plastikasmm vs 
ssrt hsrskst xususiyystlsrinin mahir ifadsgisi kimi gostsrmi§dir. 1943-cii ilds 
yaradilmi§ bu iriolgiilu barelyef muharibsdsn sonra tikilmi§ Nizami Gsncsvi 
adma Odsbiyyat muzeyinin giri§inds bsrkidilir. 

Muharibs qshrsmanlarimn portretlsri heyksltsra§ tsrsfindsn Boyiik Vstsn 
muharibssinin qslsbssindsn sonra da yaradilir. Qshrsmanliqlari ib tarixs 
dii§mu§ hsmyerlilsrimizin portretbrini yaradan ssnstkar, ilk novbsds, onlarm 
mohksm irads vs syilmszliyini qabardir, bununla da hsmin qshrsmanlarm 
timsalmda miisbst xasiyyst cizgilsrini tsrsnniim edir. 
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Qrafik rasm 

KagiZj karanda§ 

Graphic Drawing 

Paper ; pencil 


Heykaltara§m amak qahramanlarma hasr olunmu§ portretlari da ruh 
yiiksakliyini, fadakar amayi taranniim edir. Bela portretlardan biri amak 
qahramani, staxanovgu Kaklik §iikiir qizmin obrazidir. Bu portretda 
heykaltara§ amak qahramamm mohkam iradaya malik, lakin inca qadm 
gozalliyi ila segilan miiasir ganc qiz kimi tasvir edib. 1948-ci ilda yaradilmi§ 
bu portretda heykaltara§ kaskin plastik formalar va inca sathlar vasitasila 
dinamik obrazm daxili alamini va temperamentini inandmci §akilda aks 
etdirmaya nail olur. 

Heykaltara§m Boyiik Vatan miiharibasi qahramanlan silsilasini 
Azarbaycamn mard oglu, Sovet ittifaqi qahramani, harbi tayyaragi Adil 
Riistamovun portreti davam etdirir. Heykalda qahramamn giyinlara 
nisbatan ba§inm sart donii§ii va sarrast baxi§i onun gilgm xasiyyatindan va 
gevikliyindan xabar verir. Miihariba illarinda 18 dii§man tayyarasi vurmu§ 
qahraman sada, giilaniz va gilgm insan kimi tasvir olunmu§dur. Bust 
formatmda i§lanmi§ heykaltara§hq portretinda “yum§aq” va sart yapma 
texnikasmm vahdatindan yaranmi§ inca plastik sathlarin va dinamik formalarm 
vahid obrazda birla§masinin §ahidi oluruq. 

Heykaltara§m “qahramanlar” silsilasini olmaz azarbaycanli, iki dafa Sovet 
ittifaqi qahramani, tank diviziyasimn general-mayoru Hazi Aslanovun heykali 
tamamlayir. Qahramamn xarakterini va sifat cizgilarini daqiqlikla aks etdirmak 
istayi heykalin bir nega variantda i§lanmasini zaruri etmi§dir. Hazi Aslanov 
obrazmm yeni axtan§larma heykaltara§ yenidan, miiharibadan gox-gox sonra, 
artiq 70-ci illarda, Hazi Aslanovun monumental heykalinin hazirlanmasi 
dovninda qayidacaqdir. Bununlabela, qahramamn 1948-ci ilda, miiharibadan 
cami bir nega il kegdikdan sonra yaratdigi biist-portreti heykaltara§m Hazi 
Aslanov haqqmda ilkin taassiiratlarim aks etdirir. 

Hazi Aslanov portretinin birinci variant qahramamn adim da§iyan “Baki 
zabitlar evi”nin foyesi iigiin hazirlanmi§ va orada daima niimayi§ etdirilmi§dir. 
Hazi Aslanov portretinin ikinci varianti qahramamn Lankarandaki ev-muzeyi 
iigiin i§lanmi§dir va bu giinadak orada niimayi§ etdirilir. Qahramamn ev- 
muzeyi iigiin hazirlanan heykalda Hazi Aslanov general geyiminda, yaxasmda 
orden va medallarla birga tasvir olunmu§dur. Burada Hazi Aslanovun 
tank sarkardasina xas sartliyi, zahmi, takrarolunmaz §axsiyyata malik 
oziinamaxsuslugu va insani keyfiyyatlari heykaltara§ tarafindan on plana 
gakilmi§dir. 

1948-ci ilda yaradilmi§ har iki portretin badii obrazmda o dovriin ab- 
havasma xas olan patetika va qahramanhq romantikasi aks olunur. Tarixi 
§axsiyyatlar sada insan kimi deyil, mahz qahramana xas patetik ahval- 
ruhiyyada tasvir olunmu§lar ki, bu da tasvir olunan qahramanlarm simasmda, 
onlarm harakatlarinda agiq-aydm nazara garpir. 
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“(Joban” 

Gips, 1948 


"Shepherd” 

Gypsum, 1948 
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Calal Qaryagdi emalatxanada islarkan 
(Alman kilsasi Kirxa) 

1954 

Jalal Garyaghdi working at the Studio 
(German Church) 

1954 


Bu dovriin ugurlu heyksllsri sirasmda Azsrbaycanm klassik lirik §airssi 
Natsvamn biistunu da qeyd etmsk lazimdir. Heyksl iizsrinds i§lsysrksn C. 

Qaryagdi Natsvam yalniz lirik §airs kimi deyil, ziyali vs zsngin msnsvi alsms 
malik zadsgan azsrbaycanli qadm obrazmm umumib§dirilmi§ rsmzi kimi 
vermsys gali§mi§dir. XIX ssr Azsrbaycan qadinma xas milli geyimds, ba§i 
orpskli, qsmgin baxi§li Natsvan obrazi hsr bir azsrbaycanli tama§agida lirik vs 
incs hislsr oyadir. 

Bu obraz iizsrinds axtari§lar aparan heyksltsra§ nsticsds zahiri vs daxili 
gozslliys malik “Azsrbaycan qadim” obrazmi umummilli estetik vs msnsvi 
ssrvst ssviyyssinsdsk yiiksslds bilmi§dir. 

1940-ci illsrin sonunda heyksltsra§ dine hsyatm tsmsilgilsri olan sads 
smsk adamlarma hssr olunmu§ heyksl-kompozisiyalara da maraq gostsrir. 

Olksds gedsn quruculuq i§lsri, ksnd tsssrrufatmm, ssnayenin dirgsldilmssi 
xalqm igindsn gixan yeni-yeni smsk qshrsmanlanm giindsms gstirirdi. Sads 
smsk adamlarimn nailiyystlsri ssnstgilsrin onlara olan diqqst vs maragimn 
artmasma ssbsb oldu, bu smsksevsr insanlarm ba§qalarma omsk vs niimuns 
kimi tsblig etmsk istsyini oyatdi. Sads insanda gozslliyin, gali§qanligm vs 
insaniyystin tsrsnnumii vs tsbligins yonslmi§ sssrlsrin yaradilmasi bu dovrds 
sovet ideologiyasimn muhiim tsrkib hissssins gevrilmi§di. 

Bels sssrlsrdsn biri Cslal Qaryagdimn 1948-ci ilds Umumittifaq tssviri 

ssnst ssrgisi iigiin yaratdigi “Qoban” dszgah kompozisiyasi olmu§dur. “Mir Ba§ir Qasimovun portreti” 

Qiyninds gomaq saxlayaraq msgrur duru§da uzaqlara baxan sads bir goban, ^$0 

sanki oz pe§ssindsn vs hsyatda tutdugu movqedsn qiirur hissi duyur. Biist “Portrait of Mir Bashir Gasimov” 

Gypsum, 1950 
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“General Hazi Aslanovun portreti” 

Tunc, 1948 

“Portrait of General Hazi Aslanov” 

Bronze, 1948 


formatmda i§lsnmi§ vs sifst cizgilsrinin ozimsmsxsusluguna gors portret 
xususiyystbrins malik olan, lakin mszmun baximmdan bitkin kompozisiya 
kimi ssslsnsn heyksl ksndli insanm umumib§dirilmi§ obrazmi sks etdirir. 

Heyksl sads bir £obana onun msnliyins, ssmimiliyins vs smsksevsrliyins gors 
tama§agida maraq, eyni zamanda dsrin hormst vs ehtiram hissi oyadir. 

1950-ci ilds Cslal Qaryagdi Msdsniyyst Nazirliyinin Hokumst evi 
kompleksinds V.i. Leninin monumental heykslinin ucaldilmasma hssr 
olunmu§ miisabiqsds qalib gslsrsk heykslin yaradilmasi iizsrinds gsrgin 

“General Hazi Aslanovun portreti” 

i§s ba§layir. Be§ il davam edsn yaradici smsk nsticssinds Azsrbaycanda o Mormor; 1955 

dovr iigiin sn boyiik monumental heyksl yaradilir. Boyiik Oktyabr inqilabi 

“Portrait of General Hazi Aslanov” 

rshbsrinin 11 metr hiindurliiyunds olan heyksli 1955-ci ilds Hokumst evinin Marble, 1955 
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“General Hazi Aslanovun portreti” 

KagiZj karanda§, 1944 

“Portrait of General Hazi Aslanov” 

Paper\ pencil, 1944 


qar§ismda tsntsnsli §skilds agilir. V.i. Leninin tuncdan hazirlanmi§ tamfiqurlu 
heykslinds inqilab rshbsri ayaq lists sli irsliys uzadilmi§ §skilds, sanki xalqi 
salamlayan vsziyystds tssvir olunmu§dur. 

Heyksltsra§m yaradiciliq bioqrafiyasmda mlihlim yer tutan V.i. Leninin 
monumental abidssi ils yana§i, biist xarakterli portret heyksllsr ds az 
shsmiyyst kssb etmir. Beta heyksllsrdsn biri Azsrbaycan fshls hsrskatimn 
liderlsrindsn olan Biinyad Ssrdarovun heykslidir. Heykslds gsnc Azsrbaycan 
Respublikasimn gslscsk iqtisadi rifahim dii§iinsn mohksm iradsli B. Ssrdarov 
obrazi mstin inqilabgi vs hsyata fsal miinasibsti olan §sxsiyyst kimi tssvir 
olunmu§dur. 


“General Hazi Aslanov” 

Tunc, 1976 

“General Hazi Aslanov” 

Bronze, 1976 
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Colal Qaryagdi hamkarlan arasinda 

1949 

Jalal Garyaghdi among his colleagues 

1949 

nozordo tutulmu§ biist-portretlor, qobiriistii abidolor vo Azorbaycamn miixtolif 
§ohorlorindo ucaldilmi§ monumental heykolbr daxildir. 

Gorkomli miigonni, xalq artisti Ro§id Behbudovun bust heykoli mohz bu 
qobildon olan dozgah portretlorindon biridir. O dovrdo hob gone olan istedadli 
miigonni heykoltora§m diqqotini oz somimiliyi ib colb etmi§di. Portretdo Ro§id 
Behbudov daima giiloriiz, somimi vo hossas insan obrazmda tosvir olunaraq, 
tama§agiya oziinomoxsus vo cazibodar §oxsiyyot kimi toqdim olunmu§dur. 

Azorbaycamn xalq §airi Somod Vurgunun obodiyyoto qovu§masmm birinci 
ildoniimii orofosindo (1957) heykoltora§ boyiik §airin Foxri Xiyabandaki qobri 
iizorindo memorial heykolini hazirlayir. Qobiriistii mormor lovhonin iistiindo 
Somod Vurgunun tunc qorelyefdo verilon iriolgiilii portret cizgilorindo §airin 
hoyata foal vo gilgm miinasiboti ifado olunur. Olavo aksessuarlarm tosvirindon 
imtina edon heykoltora§ lakonik, hami torofindon tanman vo sevilon §air 
obrazim qobiriistu abido kompozisiyasimn dominantma geviro bilmi§dir. 


Colal Qaryagdi yaradiciligimn 50-60-ci illori Azorbaycan modoniyyot 
vo incosonot xadimlorinin heykollorinin ucaldilmasi ib sociyyolonir. 
Heykoltora§m yaratdigi bu sopgili abidolor silsilosino interyerlor iigiin 
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“General Hazi Aslanovun portreti” 

GipSj 1948 

“Portrait of General Hazi Aslanov” 

Gypsum1948 



Heykoltora§m bu orofodo yaratdigi an ugurlu monumental heykolbrindon 
biri do Azorbaycamn klassik §airi Mizo Olokbor Sabirin adim da§iyan bagda 
ucaldilir. Colal Qaryagdimn 1958-ci ildo yaratdigi homin heykol bu giinodok 
§airin on ugurlu monumental obrazi sayilir. 

Mirzo Blokbor Sabir oturmu§ voziyyotdo, olindo oziinun olmoz 
“Hophopnamo” §eirlor kitabim tutaraq, dorin du§uncobro dalmi§ §okildo tosvir 
olunub. Xalqm aci taleyino bigano qalmayan vo onun dordlorini oz §oxsi dord- 
qomi hesab edon §airin simasi onun §eirlorindon gox yax§i tanman obraz kimi 
holl olunmu§dur. 

1960-ci illordo C. Qaryagdi biri-birinin ardmca gorkomli Azorbaycan 
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“Qadin fiquru” Eskizor 

KagiZj karanda§ 1934 

“Female Figure” Sketchs 

Paper ; pencil, 1934 


incosonoti xadimlorinin heykol-portretbrini yaradir. Bu heykol-portretbrdo 
miiollif bsvir olunan sonot adamlarmm simalarmda, sifot cizgilorindo 
qabanq oks olunmu§ yaradiciliq xiisusiyyotbrino xiisusi diqqot yetirmi§dir. 
Heykoltora§m zongin daxili alomo malik bu §oxsiyyotlorin oziinomoxsuslugunu 
miioyyon etmok, onu on plana gokmok metodu obrazlarm xarici vo daxili 
abminin vohdot §oklindo verilmosindo oziinii gostorir. 

Bu qobildon olan biist-heykollor sirasmda xalqm sevimli miigonnisi, xalq 
artisti Biilbiiliin, mo§hur kamanga ifagisi Habil Oliyevin, dirijor vo bostokar, 
“maestro” Niyazinin, gorkomli bostokarlar Cahangir Cahangirov vo Qara 
Qarayevin portretbrini gostormok olar. Biitiin bu portretlordo heykoltora§ 
bsvir etdiyi §oxslorin oziinomoxsus monovi vo bodii abmini, daxili 
xasiyyotlorini sifot cizgilorindo plastik vasitolorlo oks etdirmi§dir. 

Colal Qaryagdimn 1960-ci ildo, xalqm sevimli miigonnisi Biilbiiliin 
oliimiindon bir il ovvol yaratdigi portretdo miigonni klassik frakda, sanki 
sohnodon tama§agilara baxarkon bsvir olunmu§dur. Miigonninin boynundaki 
“papillon” qalstuku, frakimn yaxaligimn iistiindo nozoro garpan “§orof ni§am” 
ordeni bsvir edibnin artist olmasma i§arodir. Heykoltora§ Biilbiilii xalq 
mahmlanm ifa edon miigonni kimi deyil, daha gox klassik opera miigonnisi 
kimi bqdim edib. Heykoltora§m yaratdigi bu portret Biilbiiliin on ugurlu 
obrazlarmdan biri kimi bu giinodok qalmaqdadir. 

Sonot adamlarmm obrazlan iizorindo i§o maragi Colal Qaryagdim bir gox 
tanmmi§ incosonot ustalan vo xadimlori ilo tam§ olmaga sovq edir. Sonot 
adamlarmm emosionalligi, onlarm yaradici §oxsiyyot kimi oziinomoxsuslugu 
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“Xursudbanu Nat a vanin portreti” 

Gips, 1948 

“Portrait of Khurshudbanu Natavan” 

Gypsum, 1948 


heyksltsra§m diqqstini daima cslb edir. Digsr tsrsfdsn, yaddan gixarmaq 
olmaz ki, 60-ci illsrds SSRi-ds oldugu kimi, Azsrbaycanda da kommunist 
partiyasmm ssrt “ideoloji msngsnssi” bir qsdsr zsiflsmi§ vs bunun nsticssinds 
ssrbsst yaradiciliq iigiin daha slveri§li imkanlar yaranmi§di. Mshz bu dovrds 
sovet msdsniyystinds vs incsssnstinds “60-cilar” ideologiyadan azad, ssl 
bsdii xiisusiyystlsrs malik, diinysvi bsdii dsysrlsri tsrsnniim edsn incsssnst 
sssrlsri yaratmaga ba§layirlar. 

Bu yeni msdsni miihit ssnstkarlar arasmda sn istedadlilarm iizs gixmasma 
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“ilk azarbaycanli tayyaragi qadin 
Ziileyxa Seyidmammadovamn 
portreti” 

Gips, 1948 

“Portrait of 
Zuleykha Seyidmammadova” 

Gypsum, 1948 



§srait yaradir. Xalq vs dovlst tsrsfindsn yiikssk qiymstlsndirilsn bu cur 
ssnst adamlan qisa bir zamanda ms§hurla§araq, rsssam vs heyksltsra§larin 
qshrsmanlarma gevrilirdilsr. Bels incsssnst xadimlsrindsn biri ds o dovrds 
oz sssrlsri ils yenics §ohrst tapmi§ istedadli bsstskar Cahangir Cahangirov 
idi. Bsstskarm sssrlsri qisa bir zamanda onu xalqm sevimlisins gevirir. Bels 
§sraitds, tsbii ki, bsstskarm sssrlsrins vs §sxsiyystins maraq gostsrsn Cslal 
Qaryagdi onun portretini i§lsmsys qsrar verir. 
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c Yusif Mammadaliyevin portreti” 
Qabiriistii abida 

Qranitj 1963 

Portrait ofYusif Mammadaliyev” 
Gravestone Monument 

Granite. 1963 






























“Nariman Narimanov” 

Tunc, 1972 

“Nariman Narimanovs Monument” 

Bronze, 1972 


Portretinin i^lsnmssi srsfssinds bsstskar dovlst tsrsfindsn fsxri ada vs 
dovlst miikafatma layiq goruliir vs bu hadiss heyksltsra§m bsstskara olan 
maragmi bir qsdsr ds artirir. Qoxsayli eskizlsr i§lsysn heyksltsra§ Cahangir 
Cahangirovun rssmi, msdsniyyst xadimi obrazmi bust §sklinds yaratmaga 
nail oldu. Belslikls, 1960-ci ilds olmsz bsstskar Cahangir Cahangirovun ilk 
heyksl-portreti mshz Cslal Qaryagdi tsrsfindsn hazirlamr. 

incsssnst xadimlsrinin heyksllsri sirasmda bsstskar vs dirijor Niyazinin 
obrazi digsrlsrindsn bir qsdsr segilir. Burada heyksltsra§ rssmi portret obrazmi 
yaratmaqdan imtina edsrsk, dirijoru ozimsmsxsus sifst cizgilsrins, daxili 
xasiyysts vs temperaments malik bir §sxsiyyst kimi tssvir edir. Dirijorun gox 
emosional vs gilgm xasiyysti, zshmi obrazm ssasmi ts§kil edir. Portretin sifst 
cizgilsri ils bsrabsr, plastik formalar vs ssthlsrin fakturasi da dirijorun daxili 
temperamentini sks etdirsrsk, sort vs dinamik yapma iisulu ils i§lsnmi§dir. 
Plastik formalarm qssdsn hamarlanmamasi vs ekspressivliyi sks etdirsn 
yapma fakturasimn msqssdyonlii §skilds saxlamlmasi portret obrazimn 
ekspressivliyini bir qsdsr ds artirir. 

incsssnst xadimlsrinin portretlsri silsilssinds Azsrbaycanm gorksmli 
kamanga ifagisi Habil Bliyevin portreti oziiniin dszgah xiisusiyystlsri ils 
segilir. Heyksltsra§ burada sads giyin qur§aqh portret janrmdan imtina edsrsk, 
kamangada ifa edsn ssnstkarm portretini yaratmaga iistiinluk verir. Heykslds 
agiq-a§kar portret xiisusiyystlsri olmasaydi, onu dszgah kompozisiyasi kimi ds 
qsbul etmsk olardi. 

Habil Bliyev “sehrli” barmaqlanm kamangamn psrdslsri iizsrinds gszdirdiyi 
zaman, sanki musiqi alsmins qsrq olunmu§ halda tssvir olunmu§dur. 
ifagimn qsmgin vs dsrin dii§uncslsrs dalmi§ simasi klassik xalq musiqisi 
olan mugamm ifa edildiyins i§ars edir. Kamangam qeyri-adi emosionalhqla 
ssslsndirsn artistin portretinds musiqi alsti ifagimn tsbii davami kimi 
qavramhr vs bu obraz kamanga ustadimn xalqm yadda§ma hopmu§ obrazi ils 
iist-iists dii§iir. 

Dirijor Niyazinin portretindsn fsrqli olaraq, bu sssrds heyksltsra§ yum§aq 
vs hamar plastik formalar yaradaraq sanki plastik faktura vasitssils mugam 
musiqisinin hszinliyini, agir “axici”ligim sks etdirmsys gah§mi§dir. 1961-ci 
ilds yaradilmi§ bu heyksl xalqm sevimli ifagisimn sn ugurlu portretlsrindsn 
biri kimi qalmaqdadir. 

Heyksltsra§m yaratdigi incsssnst xadimlsrinin portretlsri qalereyasim olmsz 
bsstskar Fikrst Bmirovun biist-heyksli davam etdirir. Bssrlsrinds Azsrbaycan 
xalq musiqisins vs mugamlara geni§ yer versn, klassik simfonik musiqini 
milli galarlarla zsnginls§dirsn Fikrst Bmirov dolgun bir §sxsiyyst vs istedadh 
ssnstkar kimi geni§ xalq kutlslsrinin vs, tsbii ki, Cslal Qaryagdimn diqqstini 
ozuns cslb edir. Bsstskarm 1961-ci ilds yaratdigi “Azsrbaycan kapriggiosu” 
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Calal Qaryagdi Moskvada 

1954 


Jalal Garyaghdi in Moscow 

1954 



onu xalqm sevimlisins gevirir vs heyksltsra§i bsstskar obrazi iizsrinds 
gali§maga sovq edir. 

Fikrst 0mirov hsyatimn vs yaradiciligmm sn mshsuldar dovrimds, artiq 
yeti§mi§ ssnstkar vs ozimsmsxsus bsdii alsms malik yaradici §sxsiyyst kimi 
puxtsls§mi§ vs emosional daxili xarakterli insan obrazmda tssvir olunmu§dur. 
Heyksltsra§ bsstskarm yaradiciliq anmi ya§adaraq Fikrst Omirova xas 
ssciyysvi dsrin du§uncslsri vs iztirabli baxi§mi obrazm ssas qayssins gevirir. 
Sads vs lakonik plastik formalarla yapilmi§ portret cizgilsri bsstskarm real 
hsyatdaki sadsliyi, tsvazokarligi vs oziinsmsxsuslugu ils iist-iists du§iir. Nstics 
etibarils, bsstskarm portret cizgilsrini boyiik ustaliq vs realizmls sks etdirsn 
heyksltsra§ ilk baxi§dan tsrsddiidsiiz tanman Fikrst Omirov simasmi Cslal 
Qaryagdimn baxi§ vs qavrama prizmasmdan tsqdim edsrsk, tama§agilara 
bsstskan heyksltsra§m gozlsri ils gormsys imkan yaratmi§dir. 

Musiqiys sevgini oz genetik yadda§mda da§iyan Cslal Qaryagdimn musiqigi 

vs bsstskarlarla dostlugu digsr bir portretin yaranmasma ssbsb olmu§dur. Adi 

Calal Qaryagdi emalatxanada nsinki Azsrbaycanda, hstta xeyli uzaqlarda tanman gorksmli bsstskar Qara 

1974 

Qarayev 60-ci illsrds oz yaradiciligmm yiikssli§ dovriins qsdsm qoymu§du. 

In the Studio Bsstskarm yaratdigi monumental simfoniyalar hsr bir azsrbaycanli kimi, 

1974 
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Cslal Qaryagdmi da qiirur hissi ils doldururdu. Yaradici §sxsi yax§i ba§a dii§sn 
vs duyan heyksltsra§ Qara Qarayevin simasmda mshz fitri istedada malik 
vs dsrin yaradiciliq prosesini ya§ayan insan obrazmi canlandirmaga gali^ir. 
Yaradiciliq mssslssinin murskksbliyi, digsr tsrsfdsn iss bsstskarm hsyatda vs 
yaradiciliq anlarmda fsrqli simalara malik olmasi obrazm tapilmasmda daima 
gstinlikbr torsdirdi. Ysqin ki, eb bu ssbsbdsn heyksltsra§ dsfslsrb bsstskarm 
obrazma qayidaraq biri-birindsn forqli portretbr yaradir. 

Qara Qarayev portretinin ilk variantim heyksltsra§ 1962-ci ilds hazirlayir. 
Daha gox dszgah xarakterli bu portretds bsstskarm sanki daxildsn e§idibn 
musiqinin tssiri altma dii§srsk gsrgin emosional hal ya§adigi an tssvir 
olunmu§dur. Ksdsr vs qiisss ils ssciyyslsnsn sifst cizgilsri eb bil ki, daxilds 
yaranan musiqinin ksdsrini vs qiissssini sks etdirir. Bir qsdsr eskiz xarakteri 
da§iyan bu portretin ilk baxi§da natamam gorunmssinin ssbsbi onun yiikssk 
tempds, impressionist tsrzds yaradilmasmdan irsli gslirdi. Bu dovrds diinya 
§ohrstli impressionist heyksltsra§ Ogiist Rodenin vs, umumiyystls, Fransa 
impressionistlsrinin yaradiciliq metoduna maraq gostsrsn heyksltsra§ son 
nsticsds Azsrbaycan heyksltsra§hgmda ilk impressionist heyksllsrdsn birini 
yaratmaga miivsffsq olur. Optik realligi sks etdirsn sifst cizgilsrini obrazdan 
alman iimumi tssssiirata bir nov “fsda” edsn heyksltsra§ iigiin Qara Qarayevin 
portreti iimumi tssssiirati sks etdirmsk iigiin bir bshans idi. Heykslin ssas 
mszmunu vs bsdii formasi konkret vs real §sxs obraz gsr^ivsbrini a§araq 
sslinds Qara Qarayevin timsalmda “yaradiciliq iztirablarf’na qsrq olan obrazm 
sks etdirilmssi ils nsticslsnir. 

Qara Qarayev portretinin ikinci vs son variant 1965-ci ilds artiq msrmsrdsn 
yonulur. Ovvslki variantdan fsrqli olaraq, burada plastikamn dinamizmi 
vs yapma ekspressiyasi bir o qsdsr nszsrs ^arpmirdi. Daha hamar vs 
“yum§aq” i§lsnmi§ ssthlsrin vs formalarm fakturasi portretin monumental 
xiisusiyystlsrini nszsrs garpacaq dsrscsds artmrdi. 

Cslal Qaryagdimn bu dovrds yaratdigi kompozisiyali portretlsri sirasmda 
Azsrbaycanm xalq §airi Mirzs Blskbsr Sabirin portreti ds diqqsti cslb edir. 
Boyiik §airin 1958-ci ilds yaratdigi monumental abidssindsn sonra heyksltsra§ 
bu obraza yenidsn qayidaraq, bu dsfs §airi sdsbi yaradiciliqla ms§gul olarksn 
tssvir edir. Odsbi ilham amm ya§ayan §air, sanki oz daxili alsmins qapilaraq, 
ozii-ozii ils dialoq aparan miitsfskkir kimi tssvir olunmu§dur. 

1960-ci illsrds Cslal Qaryagdi irihscmli monumental heyksllsr iizsrinds 
ds i§lsmi§dir. Bu onillik srzinds heyksltsra§m monumental abids sahssindski 
i§lsri sirasmda hsls 1960-ci ilds Azsrbaycanm gorksmli dramaturqu Csfsr 
Cabbarlimn monumental heykslinin ucaldilmasi barsds elan olunmu§ 
miisabiqsys tsqdim etdiyi layihsnin modeli olmu§dur. Heyksltsra§m 
miisabiqsys tsqdim etdiyi layihsnin qalib gslmssins baxmayaraq, o vaxt 
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monumental heykolin yaradilmasi ba§ tutmami§di. Onilliklor kegdikdon sonra 
heykoltora§m layihosi osasmda Cofor Cabbarlmm heykoli digor gorkomli 
heykoltora§ - Miroli Mirqasimov torofindon ucaldilmi§dir. 

Heykoltora§m bu illordo yaratdigi digor bir abido - xalq yazigisi Somod 
Vurgunun Qazaxdaki ev-muzeyinin qar§ismda ucaldilmi§ heykoli daha ugurlu 
olaraq 1966-ci ildo, §airin oliimundon on il kegdikdon sonra tontonoli §okildo 
agilir. Tobii olgiidon iki dofo boyiik olan vo qranit da§dan yonulmu§ heykoldo 
§air postament iizorindo oturmu§ voziyyotdo tosvir olunub. 

Miiasir Azorbaycan monumental heykoltora§ligmda tokrarolunmaz yeri 
olan abidolordon biri do Azorbaycamn dovlot vo modoniyyot xadimi Noriman 
Norimanovun heykolidir. 1972-ci ildo Baki §ohorinin on uca noqtolorindon 
birindo Colal Qaryagdimn ucaltdigi bu heykoldo dovlot xadimi Azorbaycamn 
dovlot qurucusu obrazmda tosvir olunmu§dur. Bakimn yiiksok noqtosindon 
§ohorin panoramma baxan N. Norimanovun fiquru amfiteatr §oklindo yerlo§mi§ 
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§ohor miihitinin dominant abidosi kimi qavramlir. 

Bu dovrdo heykoltora§ Foxri Xiyabanda Azorbaycamn gorkomli 
modoniyyot xadimlorinin qobirustii heykollorini do ucaldir. Bu 
heykollordo mibllif xalqm tanmmi§ simalarmm portretbrini memorial 
heykoltora§ligin xususiyyotlorino riayot etmoklo yaradir. Beb qobiriistii 
abidolordon biri kimi 1975-ci ildo gorkomli bostokar vo maarifiji Soltan 
Haciboylinin qobirustii heykol kompozisiyasim gostormok olar. 

Colal Qaryagdimn memorial heykoltora§liq sahosindo son osori 1979- 
cu ildo Bordo §ohorindo ucaldilan Boyiik Voton miiharibosindo holak 
olanlann xatirosino hosr olunmu§ memorial ansamblm morkozi “Ana” 
abidosidir. Heykoltora§in yaratdigi vo oz konkretliyi ib idealla§dirmadan 
uzaq olan “Ana” fiquru muharibodo Voton ugrunda holak olmu§ butun 
ogullarm dogma anasi obrazim oziindo canlandinr. 

Colal Qaryagdimn son monumental osori gorkomli Azorbaycan 
dramaturqu Cofor Cabbarlimn 1999-cu ildo Xizi rayonunda ucaldilmi§ 
heykoli olmu§dur. Fleykoltora§ ayaqiisto durmu§ vo sanki tama§agilar 
qar§ismda oz pyesindon bir parga oxuyan Cofor Cabbarlimn somimiliyi 
ib seQlon artistik pozasim vo horokotini real sopkido oks etdirir. Teatr 
sonotino vurgunlugu ib segibn dramaturqun olmoz obrazi bu heykoldo 
oziinomoxsus teatralligi vo romantikliyi ib bir daha canlandirilir. 

Cofor Cabbarlimn monumental heykoli gorkomli heykoltora§ Colal 
Qaryagdimn sonuncu irihocmli osori olmu§dur. 2001-ci ildo diinyasim 
doyi§mi§ heykoltora§m zongin bodii irsi muasir Azorbaycan incosonoti 
xozinosinin ayrilmaz hissosi olaraq heykoltora§hq sonotinin on yiiksok 
zirvolorindon biri kimi qalmaqdadir. 

Muasir Azorbaycamn heykoltora§hq sonotinin korifeylorindon 
biri olan Colal Mohorrom oglu Qaryagdi fordi dost-xotto, ifa torzino 
malik romantik ruhlu, ehtirasli vo cosarotli plastik formalara meylli 
heykoltora§ idi. Milli xarakteri qolbon duyaraq a§karlayan sonotkar 
yaratdigi heykol-abidolordo tocossiimunu tapan vo xalqm tarixindo 
ohomiyyotli yer tutan gorkomli simalan nosilloro tamdirdi. Onun plastik 
sonotimizin bodii ononolorini oziindo oks etdiron heykoltora§liq osorlori 
Azorbaycan incosonoti tarixino doyorli tohfo kimi daxil olmu§dur. 

Telman Ibrahimov, Baki , 2013 
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JALAL GARYAGHDI 


P eople’s Artist of the Republic of Azerbaijan, sculptor Jalal 

Maharram oghlu Garyaghdi is one of the most prominent and 
popular person of XX century of Azerbaijani art. Jalal Garyaghdi 
is one of the founders of modern Azerbaijani sculpture. His monumental 
and indoor works defined development directions of modern plastic art and 
influenced substantially the future development of Azerbaijani sculpture. 

The monumental sculptures of the author, decorating cities, streets, squares 
and avenues of Azerbaijan, reflect modem life of the country, its historical 
past and cultural roots. His monuments personify monumental characters of 
Azerbaijani culture, state figures and heroes convincingly for the modem 
and future generations. The characters created by the sculptor were engraved 
in the memory of every Azerbaijanis as a characters imagined by Jalal 
Garyaghdi and stipulated being popular and loved. 

Alongside monumental sculptures, the essential part of Jalal Garyaghdi’s 
artistic legacy covers the indoor monuments decorating museums, exhibition 
halls. 

The monuments and bas-reliefs, created in various genres of indoor 
sculpture and gained art lovers’ sympathy, prove the sculptor’s inborn talent 
and high level of professionalism. Hot-temper amidst the sculptor’s original 
creative peculiarities and the monumentally sounded laconism in plastic 
forms, created by Jalal Garyaghdi, and sometimes severe dynamics and 
delicate plastic tinge transitions are joining within single sculpture form. 

The characters created by Jalal Garyaghdi are distinguished for their 
smooth trimmed plastic forms, proportionality of capacities as well as 
clarity and simplicity of the composition. The human characters, created by 
him, are personified as the characters of strong nature, sometimes delicate 
emotionality and rich moral world. 

Jalal Garyaghdi’s position in the history of modem Azerbaijani art and his 
contributions to artistic treasure are highly assessed by the people. 

The sculptor was awarded Honoured Art Worker of Azerbaijan SSR 
(1954), People’s Artist of Azerbaijan SSR titles and was determined in the 
memory of the history and people as a coryphaeus of the modern fine art of 
Azerbaijan. 

Jalal Maharram oghlu Garyaghdi was bom in ancient music capital of 
Azerbaijan Shusha, in 1914 in a merchant family. Little Jalal grew up in the 
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environment where the art and creativity was highly assessed and his interest 
to fine arts since childhood and inborn talent attracted his school teachers 
attentions. 

Young painter, participating children’s paintings competitions and 
exhibitions with his paintings, was awarded various prizes repeatedly 
and was sent to have professional artistic education to Baku in 1928 with 
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the support of local komsomol organization. Jalal Garyaghdi entered the 
painting specialty at the Azerbaijan State College of Arts, always displayed 
an interest to sculpture alongside painting. Spending his time in the 
sculpture studio, the young sculptor achieved to reflect human figure and 
its anatomy, motion peculiarities very skilfully and with realism in the 
monument compositions created by him. For this reason Jalal was proposed 
to teach the painting at the college of art. 

Alongside pedagogical activity, the artist used to create paintings, 
reflecting actual developments of the international social-political, life 
for some journals. These paintings demonstrate his skill to turn the most 
specific portrait features, motions and gestures into important tools in 
creating general character. 

But the wish to become professional sculptor obliged young Jalal to 
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continue his education in a new direction and he left for Tbilisi State 
Academy of Arts in Georgia. In the Academy, Jalal was admitted in the class 
of a talented sculptor and pedagogue professor Iakob Nikoladze, in 1934 and 
started to learn the secrets of the sculpture. 

Nikoladze’s education system covered the detailed and attentive study 
of the nature. As a result of exactly this teaching, young Jalal Garyaghdi 
mastered high professionally the skill to observe the living nature via 
painter eyes and to reflect its plastic peculiarities precisely. Despite passing 
years Jalal Garyaghdi repeatedly admitted teacher’s huge influence on his 
creativity. 

At the end of study years in 1937, Jalal Garyaghdi demonstrated his first 
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creativity work, the bas-relief in the exhibition dedicated to great Russian 
poet A.S. Puhkin’s jubilee preparations. In the bas-relief, created on the basis 
of the poet’s portraits, lyrical state of mind and delicate plastic transitions 
demonstrates obviously the sculptor’s ongoing formation of own creative 
style. 

Jalal Garyaghdi, graduated from the State Academy of Arts in Georgia, 
returned Azerbaijan as a professional sculptor and started to take part 
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actively in the artistic life of the country. 

In the early stage of his creativity, Jalal Garyaghdi, mostly interested 
in bas-relief type of sculpture, created prominent Georgian poet Shota 
Rustaveli’s bas-relief portrait. In this bas-relief the sculptor had already 
performed the specific modeling technique and delicate plastic surfaces 
skilfully alongside his ability to create delicate plastic forms. 

The other direction of the sculptor’s creativity for that period consisted 
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of his researches on the capacious indoor sculpture. In the creativity 
process he stepped up from the reflection of simple visual similarity 
in portrait and complete figured monuments, and Garyaghdi started 
to prefer to highlight typicalness, figurativeness and interesting angle 
on the small form. The “Young Stalin” monument, created in these 
years, reflects this stage of development of the sculptor’s creativity for 
this period. The sculptor personify Stalin’s figure as a young character 
absorbed in thoughts, in the cloth of seminary student in the early 
years of XX century. The character created by the sculptor, reflects 
Stalin, who was new in politics then, looking ahead with confidence. 

For that time the content scope of Azerbaijani sculpture which 
was developing, mostly was limited with the characters of historical 
personalities, state and revolution figures. The factor that the 
sculpture was connected to urban life resulted its being always 
under supervision of ideological bodies. The known “monumental 
propaganda machine” directed the content and form of the sculpture 
and involved it to create characters of revolution heroes. As a 
consequence of exactly this public and ideological factor, young 
sculptor Jalal Garyaghdi created several bust-monuments of Baku 
revolutionaries. These bust-monuments made of plastic cast, were put 
in public places such as conference rooms of schools and state bodies 
also in the “Lenin corners” and served as public propaganda tool. 

At that time there were almost no national sculptor personnel in 
Azerbaijan or this indicator was equal to zero. There was a huge 
demand for local personnel as sculptors were invited mostly from 
Russia at that time. In the end of the 30s, according to “monumental 
propaganda” plan, the painters and sculptors had to create the 
characters of leading heroes of labour, figures of revolution, and to 
reflect the life of the society and to turn leading representatives of 
the society into descriptive symbols. Jalal Garyaghdi also took part 
actively in this process and carried out a number of orders. 

The sculptor’s first independent works were Azerbaijani 
revolutionaries’ monument-portraits for the “Azerbaijan Revolution 
Society History Museum”. This early sensitive steps in the sculptor’s 
career in the art, played a significant role becoming exactly a portrait 
master in future. In these portraits, created a little in romantic spirit, 
the young sculptor preferred realistic reflection of the features and 
achieved emotionality of the plastic arts. 

In the early stage of his creativity Jalal Garyaghdi started to try 
himself in other areas of the sculpture. One of the new areas for him 
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was relief. In 1938, attending the “Agriculture achievements exhibition” in 
Moscow, Jalal Garyaghdi participated in designing Azerbaijani pavilion with 
his big and multi-figured bas-reliefs “Cattle-breading” and “Gardening”. 

In these bas-reliefs, he achieved to create symbolic character inside 
complex composition connecting several plots. The specific style of the 
sculptor has already begun to show itself in these bas-reliefs. The most 
specific peculiarities of this style would be delicate transitions of sculpture 
formations. 

Jalal Garyaghdi’s interest to different types of the sculpture drew him 
to work monumental sculpture already in the early stage of his creativity. 

The first monument, created by the sculptor in 1940, was “The Peasant” 
monument, the main monument of the Samur-Davachi channel’s architecture 
arrangement. The figure of 4 meters height reflects the new character of 
Azerbaijani peasant living with public interest and having active civil 
position. In this monument, created by Jalal Garyaghdi without any 
monumental sculpture experience, some defects attracted attention of the 
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official criticism. The movement of the monument was not persuasive 
alongside the separate parts of it were not reflected in united form on other 
hand the general silhouette of the monument cannot be considered enough 
“readable”. 

Creativity and technological problems and defects appeared in his first 
monument; the sculptor could overcome and create complete monumental 
character in his next monument. This monument was XVIII century’s classic 
poet Molla Panah Vagif’s character, erected in the loggia of the newly 
constructed Azerbaijan Literature museum named after Nizami Ganjavi. 

The monuments of literature coryphaei considered to erect in the arched 
loggia of Nizami Museum of Azerbaijani Literature, uniting in single 
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ensemble, had to reflect Azerbaijani literature pantheon character. Molla 
Panah Vagif’s monument, considered to be one of the 6 monuments, could 
personify prominent poet, scientific, political, public and state figure in Jalal 
Garyaghdi’s interpretations. The author studied the poet’s poems deeply and 
got acquainted with written sources describing his visual appearance in order 
to create persuasive monument and portrait character. As a consequence the 
sculptor could create generalized and “recognized by people” character of 
the poet. 

Before creating monumental sculpture, the author conducted researches 
on Molla Panah Vagif’s portrait character and the first success of these 
researches was “Vagif’ bas-relief created by the sculptor in 1938. The 
portrait character on this bas-relief had defined the portrait peculiarities of 
the monument to be erected on the loggia of the Literature Museum. 

On the eve of Nizami Ganjavi’s jubilee, Jalal Garyaghdi participated at 
the contest on creating Nizami’s monument and the project created by him 
attracted attention of the jury. As you know, the winner of this contest Fuad 
Abdurrahmanov’s monument project was erected in the park in front of the 
museum after the Great Patriotic war. 

In these years Jalal Garyaghdi participated at various sculpture projects 
that were decided to erect in Baku. One of these projects was monumental 
“triumphal arch” and its sculpture solution to be created in “Black City” area 
of Baku city. 

The bas-relief composition submitted by Jalal Garyaghdi to the contest 
in 1939 reflected worker’s movement in Azerbaijan and called “Bunyad 
Sardarov among workers: The main historical stages of the workers’ 
movement in Baku were reflected on friezing development plots. In this bas- 
relief the sculptor demonstrated his skill to create multi-figured composition 
via relief. Although Jalal Garyaghdi’s project won the contest, because of 
unclear reasons the decision to erect this monument was not made. 

During the Great Patriotic War years Jalal Garyaghdi’s creativity mostly 
covered the works on the War heroes and people working in rear front for 
the victory. These portraits, mainly worked in “bust” format, describe the 
persons who showed courage during the war and awarded with “the Hero” 
honorary title by the state. 

One of these portraits is first Azerbaijani woman pilot Zuleikha 
Seidmammadova’s bust monument. Young pilot woman’s firm and 
unbending character in a military uniform was reflected by the sculptor with 
great realism. 

Alongside war heroes Jalal Garyaghdi created monumental-compositions 
reflecting the rear front heroes and their self-sacrifice. These monuments of 
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high laconism peculiarities sometimes attain portrait-composition character. 

“The Nurse” portrait composition can be good example in this regard. 

The portrait, hewn from stone, attracts the onlooker’s attention only via 
expressive look and eyes. As the doctors’ only eyes are disclosed during the 
surgery, in this monument the nurse’s face is also behind the medical mask. 
The monument is praised as if a requiem dedicated to all unknown selfless 
nurses in the war years. The most art works, created in war years, expressed 
more or less the people’s heroic history. 
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These art works had to heighten patriotic spirit in rear front and increase 
belief in the victory. 

It is not coincidence that the compositions, reflecting Nizami Ganjavi’s 
literary heroes for the Literary Museum, were created exactly in these years. 
Jalal Garyaghdi also participated at the artistic designing of the museum 
and created the bas-relief composition “Farhad, cleaving the Bisutun rock”. 
In the composition, distinguished for its dynamicity, Farhad’s selflessness, 
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his belief in purpose and diligence were expressed through plastic 
means. Farhad’s figure which is in complex angle and prompt 
movement, contradicts with Shirin and her girl-friends’ passivity in 
the background of the composition. 

In this bas-relief Jalal Garyaghdi showed himself as a skilful 
reflector of human anatomy, plastic and sharp movement peculiarities. 
This big sized bas-relief, created in 1943, installed on the entrance of 
Literature Museum named after Nizami Ganjavi which was completed 
after the war. 

The portraits of the war heroes were also created after the victory in 
the Great Patriotic War. Creating characters of compatriots, entered to 
the history for their heroism, the sculptor first of all highlighted their 
strong will and obduracy and praised their positive character features 
in the embodiment of these heroes. 

The sculptor’s portraits, dedicated to labour heroes, also praise 
stiffing the spirit and selfless labour. One of these characters is 
stakhanovist Kaklik Shukur gizi. In this portrait the sculptor described 
the labour hero as a modern young girl, distinguished for her strong 
will but delicate woman beauty. In the portrait of 1948, the sculptor 
achieved to express the inner world and temperament of the dynamic 
character convincingly via sharp plastic forms and delicate surfaces. 

The heroes of the Great Patriotic War series of the sculptor, 
continued with the portrait of hero of the Soviet Union, brave son of 
Azerbaijan, military aviator Adil Rustamov. 

In the monument, a sharp turned head in comparison with the 
shoulder and accurate look inform us on his hot-temper character 
and promptness. The war hero, destroyed 18 enemy planes, was 
personified as a simple, friendly and hot-tempered person. In the 
monumental portrait of bust format, we witness the combination of 
delicate plastic surfaces and dynamic forms in single form, created 
from the joining of soft and hard modelling techniques. 

The “Heroes” series of the sculptor is completed by the monument 
of tank division General-major Hazi Aslanov, awarded the Hero of the 
Soviet Union title twice. The monument was worked necessarily in 
several variations in order to describe the hero’s character and facial 
features accurately. To new researches of Hazi Aslanov’s character, 
the sculptor would return again long after the war, in the 70s when 
he started to create Hazi Alsanov’s monument. However the bust- 
portrait monument, created a few years after the war in 1948, was 
initial impressions of the sculptor on Hazi Aslanov. The first version 
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of portrait was created for the foyer of “Baku Officers’ House” named 
after Hazi Aslanov and has always been displayed there. The second 
version of the Hazi Aslanov’s portrait was worked for the hero’s 
home museum in Lankaran and the portrait is still being displayed 
in the house. In the statue created for the hero’s home museum, Hazi 
Aslanov’s character is personified in general uniform and order- 
medals on his chest. 

In this monument Hazi Aslanov’s firmness, sternness and originality 
of unique personality characteristic to tank commander and humane 
qualities were put forward by the sculpture. The artistic characters of 
both portraits, created in 1948, reflect pathetic and heroic romanticism 
appropriate to that times’ environment. The historical personalities 
are not the same as ordinary people, they are expressed in pathetic 
atmosphere and it was expressed vividly on the image of the described 
heroes. 

One of the successful statues of that time is a bust of Azerbaijani 
classic lyrical poetess Natavan. Working on the statue, the sculptor 
tried to create Natavan’s character not only as a lyric poetess but 
also as a generalized symbol of intellectual Azerbaijani noblewoman 
having reach moral world. Natavan’s sad looking character in the 
clothes of Azerbaijani women of XIX century with scarf on her head 
awakens lyrical and delicate feelings on each Azerbaijani viewer. 
Conducting researches on this character, the sculptor could raise 
“Azerbaijani woman” character, having inner and visual beauty, to 
aesthetic and moral source level. 

In the end of the 1940s, the sculptor also showed an interest to 
monument-compositions dedicated to the representatives of the 
peaceful life, the simple working people. Ongoing building works in 
the country, revival in the agriculture and industry were bringing to 
life new labour heroes amidst people. Achievements of simple labour 
people leaded interests of art workers to them and it caused to awaken 
the desire of propagandizing these diligent people as an example and 
model to others. 

Creation and propagandizing the art works directed to beauty, 
diligence, humanism in ordinary people, was an important component 
of Soviet ideology in these years. 

One of these works was Jalal Garyaghdi’s “Choban” (Sheepherd) 
indoor composition, created in 1948, for the all-Soviet fine arts 
exhibition. An ordinary shepherd, holding the stick on his shoulder 
and looking far ahead in proud posture, as if feels gratitude for his 



*p*.i nl fhnl PTifr* i 

trnmm xual; 


“Musiqi havaskari” Karikatura 

Kagxz, karanda§ 

"Fan of Music” Caricature 

Paper, pencil 
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“Jandarm xoruz doyiisdiirarkan” 
Karikatura 

KagiZj karanda§ 

“Gendarme arranging cockfight” 
Caricature 

Paper, pencil 
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“Qadin fiquru” Eskiz 

Kagiz, karanda§, 1960 

"Female Figure” Sketch 

Paper, pencil, 1960 


profession and stand in the life. The monument was worked in bust format 
and has portrait peculiarities for its facial features, but for the content, it 
was praised as a complete composition and reflects general character of the 
peasant. The monument raises the onlooker’s interest as well as respect and 
esteem to the Shepherd’s pride, sincerity and diligence. 

In 1950, Jalal Garyaghdi won the contest of the Ministry of Culture 
on setting up V. I. Lenin’s monument at the Government House complex 
and started to work intensively on the monument. As a consequence of 
5-year creative labour, the biggest monument of that time was created in 
Azerbaijan. The 11-meter monument of the leader of the Great October 
Revolution was opened ceremonially in front of the Government House in 
1955. The bronze, full figured monument of V.I Lenin is described on his 
feet, stretching ahead his hand as if the leader of the revolution greets the 
people. Alongside The monument of V.I Lenin, having important role in his 
creativity, the bust format portrait monuments are also not less significant. 

One of these works is the monument of Bunyat Sardarov, one of the 
leaders of the movement in Azerbaijan. Firm willed young man Bunyat 
Sardarov, thinking of the future economic welfare of the Republic of 
Azerbaijan, is reflected as a determined revolutionary and personality with 
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“Qadin fiquru” Eskiz 

Kagiz, karanda§, 1960 

"Female Figure” Sketch 

Paper, pencil, 1960 



active approach to the life. 

In the 50-60s- Jalal Garyaghdi’s creativity is characterized by setting up 
cultural statues and art figures in Azerbaijan. Bust-portraits designed for 
interiors, tombstone memorials and monumental statues erected in various 
towns of Azerbaijan are included in a series of monuments of this style 
created by the sculptor. Rashid Behbudov, depicted in the image of buoyant, 
sincere and sensitive person, was presented to the viewer as a unique and 
attractive personality. 

The bust statue of prominent singer, People’s Artist Rashid Behbudov is 
one of the machine-tool portraits of this kind. Still young at that time, the 
talented singer attracted sculptor’s attention with his sincerity. 

On the occasion of the first anniversary of People’s poet of Azerbaijan 
Samad Vurgun’s death (1957), the sculptor prepares the memorial statue at 
the tomb of the great poet at the Alley of Honour. Large portrait features 
of Samad Vurgun, expressed in bronze high relief on the marble slab of 
the grave, show poet’s active and hot-tempered attitude towards the life. 
Refusing to describe additional accessories, the sculptor could transform the 
laconic, famous poet character, sympathized by everybody, into dominant of 
the monumental tombstone composition. 
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“Ki§i portreti” 

Kagiz, karanda§, 1960 

“Mans Portrait” 

Paper) pencil, 1960 



“Avtoportret” 

Kagiz, karanda§, 1996 

“Self-Portrait” 

Paper, pencil, 1996 


One of the sculptor’s most successful works for this period is the 
monument of Azerbaijan classic poet Mirza Alakbar Sabir, which is located 
at the park of the same name. This monument, created by Jalal Garyaghdi 
in 1958, is still considered as the most successful monumental image of the 
poet. 

Mirza Alakbar Sabir 4 s monument depicts the poet in sitting position, 
holding his immortal 44 Hop-hop-name” poem book and immersed in deep 
thoughts. Being not indifferent to people’s bitter fate and considering their 
troubles as his own sorrow and grief, the image of the poet has been solved 
as a character of his well-known poems. 

In the 1960s, J. Garyaghdi created monument-portraits of prominent art 
figures of Azerbaijan one after the other. In these monument-portraits the 
author drew a special attention to the vividly reflected creative characteristics 
of the described artists’ images, facial features. The sculptor’s method of 
determining and highlighting the specificity of these people with the rich 
inner world shows itself in a form of the combination of characters’ inner 
and outer world. 

Among these bust monuments there are portraits of favourite People’s 
Artist Bulbul, famous kamancha player Habil Aliyev, conductor and 
composer, the “maestro” Niyazi, prominent composers Jahangir Jahangirov 
and Gara Garayev. In all these portraits the sculptor reflected the unique 
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cultural and artistic world, inner characteristic of depicted persons through 
facial features by plastic means. 

In 1960, a year before the death of the nation’s favourite singer Bulbul, 
the portrait created by Jalal Garyaghdi depicts the singer in a classic tailcoat, 
as if looking at the audience from the scene. “The bow” tie on the singer’s 
neck, glaring Medal of Honour on the collar of the tailcoat indicate that 
the described is an artist. The sculptor presented Bulbul more as a classic 
opera singer rather than a singer who performed folk songs. The portrait of 
the singer, created by the sculptor, still remains one of the most successful 
images of Bulbul. 

Jalal Garyaghdi’s interest in creating images of artists induces him to 
get acquainted with many well-known art masters and figures. Artists’ 
emotionality, their originality as creative personalities constantly focused his 
attention on them. On the other hand, it cannot be forgotten that in the 60s, 
in Azerbaijan like in the USSR, “the ideological pressure” of the Communist 
Party somewhat weakened and as a result, favourable opportunities were 
created for unrestricted creativity. During this period the works of art, free of 
“60th” ideology, having true artistic characteristics, glorifying world artistic 
values, were being created in the culture and art of Soviet. 

This new cultural environment allowed the most talented artists show 
themselves. Highly valued by peoples and government, such kind of artists 
in a short time have gotten more popular, and become heroes of painters 
and sculptors. One of these workers of arts at that period, was Jahangir 
Jahangirov, newly found fame by his works,. The works of the composer in a 
short time make him peoples’ favourite. In this case, of course, interested in 
works and personality of the composer, Jalal Garyaghdi decided to work on 
his portrait. 

During the development of the portrait, the composer was awarded the 
honorary title and the state prize, and this event increased sculptor’s interest 
in the composer. The sculptor, working on a number of sketches, was able to 
create official, cultural worker image in the form of bust. Thus, in 1960, the 
first monument-portrait of the immortal composer Jahangir Jahangirov was 
created by Jalal Garyaghdi. 

Among monuments of art figures the image of composer and conductor 
Niyazi differs from the others. The sculptor, refusing from creating official 
portrait image, describes the conductor as a person with unique facial 
features, internal characteristics and temperament. Very emotional and 
passionate nature of the conductor and his sternness forms the basis of the 
character. Along with the facial features of the portrait, plastic forms and 
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texture of the surfaces, reflecting the inner temperament, were created by 
hard and dynamic method of making. 

Intentional not smooth plastic forms by design and purposefully keeping 
modelling texture to reflect its expression increases expressivity of the 
portrait image. 

In the chain of art workers’ characters, the portrait of prominent 
Azerbaijani kamancha player Habil Aliyev is notable for its machine-tool 
(easel/ dozgah) characteristics. The sculptor, refusing simple shoulder-band 
portrait genre, prefers to create a portrait of kamancha playing artist. It could 
be considered as the machine-tool composition, if not clear portrait features 
in the monument. 


“Ovda. Avtoportret” 

KagiZj karanda§, 1960 



Hunting. Self-Portrait” 

Paper, pencil, 1960 
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Habil Aliyev, while running his magic fingers over the strings of 
kamancha, seems to be depicted plunging into the world of music. 
Performer’s face, immersed into sad and deep thoughts, indicates that the 
song being performed is the folk song mugam. In the portrait of the artist, 
playing kamancha with unusual emotionality, the musical instrument is 
perceived as a natural extension of the performer and this image coincides 
with the image of kamancha master established in peoples’ memory. 

Unlike the portrait of the conductor Niyazi, the sculptor, creating soft 
and smooth plastic forms in this work, as if tried to reflect dismal, heavy 
“fluidity” of mugam music through plastic texture. This monument, created 
in 1961, still remains as one of the most successful monuments of people’s 
favourite artist. 

The portraits of art workers created by the sculptor continue with 
immortal composer Fikrat Amirov’s bust-monument. Fikret Amirov as a 
rich personality and talented artist, given a wide significance to Azerbaijan 
folk music and mugam in his works, enriched classic symphonic music with 
national shades, attracts wide audience and, of course, Jalal Garyaghdi’s the 
attention. The composer’s “Azerbaijani capriccio” created in 1961, makes 
him people’s favourite and involves the sculptor to work on the image of 
composer. 

In the most productive period of his life and creativity, Fikret Amirov’s 
characterwas described as already an experienced artist, who possesses 
unique artistic world as matured creative personality and as a person with 
an emotional inner nature. The sculptor, immortalizing composer’s creative 
moment, turns typical characteristic of Fikret Amirov, deep thoughts and 
agonizing look, the main aim of the image. Portrait features performed in 
the simple and laconic plastic forms coincide with composer’s simplicity, 
modesty and uniqueness in real life. 

As a result, reflecting composer’s portrait features with great skill and 
realism, the sculptor, presented Fikrat Amirov’s image, recognizable without 
hesitation at first glance, through Jalal Garyaghdi’s view and perception 
prism, and gave the audience an opportunity to see the composer through 
the eyes of the sculptor. Keeping his love to music in genetic memory, Jalal 
Garyaghdi’s friendship with musicians and composers was the reason for 
creating another portrait. Prominent composer Gara Garayev, known not 
only in Azerbaijan, but also far beyond the borders of the country, made a 
step in the raising period of his creativity in the 60s. As every Azerbaijani, 
Jalal Garyaghdi was proud of monumental symphonies created by the 
composer. Understanding and feeling creative person very well, the sculptor 
was trying to revive in the face of Gara Garayev the image of the person 


“Ki§i portreti” 

KagiZj karanda§, 1943 

“Man’s Portrait” 

Paper, pencil, 1943 
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with innate talent who lives deep creative process. The complexity of the 
creativity, on the other hand composer’s having different personalities in 
life and his works, constantly created difficulties in finding the image of the 
composer. Perhaps for this reason, the sculptor, repeatedly coming back to 
the creation of the image of the composer, creates different from each other 
portraits. 

The sculptor created the first version of the portrait of Gara Garayev 
in 1962. The composer, in this more machine-tool characteristic portrait, 
is depicted as if falling under the influence of music heard from inside, 
experiencing intense emotional state. Facial features characterised by 
sadness and sorrow, as if reflect the sadness and sorrow of the music from 
the inside. A bit sketchy style this portrait at first glance seems incomplete 
because of being created in a high temp, impressionistic manner. At this 
period, interested in creative method of world-famous impressionist August 
Rode and generally French impressionists, eventually, the sculptor achieved 
success in creating one of the first impressionist monuments of Azerbaijani 
sculpture. Reflecting optic realism, Gara Garayev’s portrait was just a 
pretext in order to express the general impression for the sculptor, who as if 
sacrificed face features, to general impression derived from the character. 

The main theme and the art form of the monument goes beyond the 
specific and real frames of the person’s image and in fact, results in 
reflecting the character absorbed in “creative agonies” in Gara Garayev’s 
embodiment. 

In 1965 the second and the final version of Gara Garayev’s portrait is 
already cut in marble. Unlike the previous version, dynamism and expression 
of plastics here doesn’t strike the eye that much. More smooth and “soft” 
developed texture of surfaces and forms considerably enhances monumental 
features of the portrait. 

Among the compositional portraits of this period, created by Jalal 
Garyaghdi, the portrait of Azerbaijani People’s poet Mirza Alakbar Sabir 
also draws attention. After creation of monumental statue in 1958, the 
sculptor returning back to this image again, in this case he creates a portrait- 
composition of the poet’s engagement in literary creativity. The poet, 
experiencing moment of literary inspiration, has been depicted as if absorbed 
in his inner world, as a philosopher engaged in a dialogue with himself. 

In the 1960s, Jalal Garyaghdi also worked on large monumental 
sculptures. 

Among the sculptor’s monumental creativity works for this decade, there 
was a project model submitted already in 1960 to the contest on setting up 
prominent playwright of Azerbaijan Jafar Jabbarly’s monument. 


Rassamlarin qurultayinda 
9akilmi§ rasm. Moskva 

Kagiz, karanda§, 1960 

Congress of Artists, Moscow 

Paper, pencil, 1960 
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Although the sculptor’s project presented to the competition was the 
winner, the creation of the monument didn’t happen at that time. After 
decades, the monument of Jafar Jabbarly based on the project of the sculptor, 
was realized by another prominent sculptor - Mirali Mirgasimov. 

Another monument created by the sculptor during these years - the statue 
of People’s Writer Samad Vurgun was erected in front of his home museum. 
The monument, which was more successful, was opened ceremonially 
in 1966, ten years after the poet’s death. Twice as large as poet’s natural 
dimension and cut in granite statue is depicted in sitting on a pedestal 
position. 

The statue of Azerbaijan state and cultural figure Nariman Narimanov is 
one of the unique monuments in modern Azerbaijani monumental sculpture. 
In the sculpture erected in 1972 on one of the highest points of Baku, the 
state figure was reflected as a state founder of Azerbaijan. The figure of N. 


Badii Fondda 

1950 

At the Art Foundation 

1950 


“Avtoportret” 

KagiZj karanda§, 1970 

Self-Portrait 

Paper, pencil, 1970 
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Narimanov, overlooking the panorama of the city from the high point of 
Baku, is perceived as a dominant monument of urban environment in the 
form of amphitheatre. 

During this period the sculptor raised tombstones to the prominent cultural 
figures of Azerbaijan at the Alley of Honour. The author created portraits 
of people’s well-known images in these monuments in compliance with the 
specifications of memorial sculpture. The tombstone statue of prominent 
composer and educator Soltan Hajibeyli, 1975, can be shown as an example 
of one of the tombstone monuments in this series. 

Jalal Garyaghdi’s latest work in the field of memorial sculpture, erected 
in 1979 in Barda, is the statue monument “Mother”, the centre of memorial 
ensemble, dedicated to the memory of those who died in the Great Patriotic 
War. The figure “Mother”, created by the sculptor, which is away from 
idealization with its concreteness, embodies the image of mothers, whose 
sons were killed in the war for the sake of Motherland. 

The last monumental work of Jalal Garyaghdi was the statue of prominent 
Azerbaijani playwright Jafar Jabbarly, erected in 1999 in Khizi. The sculptor 
reflects in real way the artistic pose and movement of Jafar Jabbarly, 
distinguished by his sincerity, who is standing and as if reading a piece of 
his play in front of the audience. Immortal image of playwright, known for 
his passion to theatre, is embodied once again in this statue with its unique 
theatricality and romanticism. 

Jafar Jabbarly’s monumental statue was prominent sculptor Jalal 
Garyaghdi’s last large-scaled work. Jalal Garyaghdi passed away in 2001 but 
his rich artistic legacy has become an integral part of the modem Azerbaijani 
art treasures and keeps one of the highest peaks of the sculpture art. 

One of the coryphaei of modern Azerbaijani sculpture Jalal Maharram 
oglu Garyaghdi was a sculptor with individual autograph and style, romantic 
spirit and inclined to passionate and courageous plastic forms. The sculptor, 
revealing the national character by feeling it, caused generations to know 
the prominent images, found embodiment in created monumental sculptures 
and hold an important place in the nation’s history. His sculptural works, 
reflecting artistic traditions of plastic art, were included in Azerbaijani art 
history as a valuable. 


Telman Ibrahimov, Baku, 2013 Samad y ur g una hasr olimmu? 

yolda§liq §arji 

Kagiz, karanda§ 1938 

Well meant caricature to 
Samad Vurgun 

Paper\ pencil, 1938 
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Calal Qaryagdi (1914 - 2001 ) Qisa tardimeyi-hal 



Baki Rassamliq Texnikumunda ilk tahsil illari. Asagi cargada sagdan birinci Calal Qaryagdi 

1928 


First years at Baku Art College. From right the first one on the first row is Jalal Garyaghdi 

1928 


1914-cii il 15 iyul - Calal Qaryagdi §u§ada anadan 
olmu^dur 

1928-1932-ci illarda - Baki Rassamliq texnikumunda 
oxumu§dur 

1934-1937-ci illarda - Tiflis Rassamliq 
Akademiyasmda tahsil almi§dir 

1948-ci ilda - Yaratdigi “Qoban” kompozisiyasi ila 
Umumittifaq tasviri sanat sargisinda i§tirak etmi§dir 

1950-ci ilda - Calal Qaryagdi Azarbaycan Madaniyyat 
Nazirliyinin Leninin heykali ugun elan etdiyi 
miisabiqanin qalibi olmu§ va mahz onun yaratdigi 
11 metr hiindurlukda olan heykal Hokumat Evinin 
qar§ismda ucaldilmi§dir 


1951-ci ilda - “Hazi Aslanovun portreti” asari ila Umu¬ 
mittifaq sargida i§tirak etmi§dir 

1954-cii ilda - Azarbaycan 0makdar Incasanat xadimi 
adma layiq gorulmu^dur 

1957-ci ilda - Umumittifaq Rassamlannm birinci 
qumltaymda C. Qaryagdi Azarbaycan Rassamlannm 
niimayandasi olmu§dur. Iki dafa Baki §ahar Sovetina 
deputat segilmi§dir 

1960-ci ilda - Azarbaycamn Xalq rassami adma layiq 
gorulmu§dur 

2001-ci Ida - Bakida vafat etmi§dir 
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Emalatxanada (Kirxa). 
Vaqifin heykalini islayarkan 


1937 



In the Studio 

1937 






m 


Ilk pedaqoji faaliyyat illarinda 

1934 


First years of pedagogical activity 

1934 


Calal Qaryagdi hamkarlari ila 

1960 


Jalal Garyaghdi with his colleagues 

960 



Calal Qaryagdimn hayat yoldasi 
Firangiz xamm Huseynova 


I960 


Jalal Garyaghdi with his wife Firangiz 
khanim Huseynova 


1960 



Calal Qaryagdimn hayat yoldasi Firangiz xamm Huseynova 

1950 

Jalal Garyaghdi with his wife Firangiz khanim Huseynova 


1950 
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Fiizuliya hasr edilmi§ 
musabiqaya hazirlanmi§ 
eskiz oniinda 


In front of the sketch of 
the sculpture of Fizuli for 
the competition 
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JALAL GARYAGHDI (1914 -2001) Short Biography 


1914 Was Bom in Shusha 

1928-1932 Studied at Baku Art College 

1934-1937 Studied at Tbilisi Art Academy 

1948 Participated at USSR Multi- Union Art Competition with 
“Shepherd” Art work 

1950 Was a Winner at the “Monument of Lenin” competition by the 
Minustry of Culture of Azerbaijan Soviet Socialistic Republic. And 
his 11 meters hight Monument of Lenin was erected in front of the 
House of Government in Baku 


1951 Participated at USSR Multi- Union Art Competition with the 
sculpture “Portrait of Azi Aslanov” 

1954 Was Awarded a Title of Honored Figure of Azerbaijan 

1957 Represented Azerbaijan Republic at the 1 st Congress of the 
USSR Artists’. Was Twice elected a Deputate to the Baku City 
Soviet 

1960 Was Awarded Title of People’s Artist of Azerbaijan 
2001 Died in Baku 



Rassamlarin qurultayinda. Siitunlu salon. Moskva 

I960 


Artists' Congress. Hall wih Columns. Moscow 

I960 
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Calal Qaryagdi oglu Calil ila 

2000 


Jalal Garyaghdi with his son Jalil 

2000 



Calal Qaryagdi qizi N. Qaryagdi ila 

2000 


Jalal Garyaghdi with his daughter Nana 

2000 
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